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Introduction
There is no doubt that the early pioneers of modern Arabic fiction and the fiction of the Arab world today reveal a matchless race towards the attainment of original and highly meritorious achievements. This radical change on account of its new wealth, the unprecedented activity, the supreme literary assertion, the extraordinary explosion of the Arab fictional genius and their limitless adventure, the flourishing productivity, the liberation, the courage, dynamism and vigor mark the fictional venture in the Arabic world today. It anticipates the future of Arabic fiction and the ongoing rise of novelists and their experiments in terms of its creativity equal to the best in heritage of humanity.

The contemporary critics on Arabic fiction and even poetry show an affinity for discussing the meaning and subject matter rather than the technique. The discussions on social issues, particularly when the subject matter engages women’s experiences especially Muslim women experiences, pay grate attention in giving preferences for the social topics stressed in fiction rather than for the excellence in technique. 
In fact, meaning is the backbone of fictional narratives, an integral part not only of the experience of the central character but, in a novel of quality, a differentiation exists between the way meaning is handled in discourse and the way it is handled in high literature. For example, one of the best postmodern novels written in Arabic, by the Palestinian poet and novelist Ibrahim nasarullah, Bararee al humma (Prairies of fever) has not been selected as a typical specimen for the post modernist experiments in Arabic by the both the Arab and western critics.
The feminist perspectives dealt by the male writers are fundamentally different from the women writings. Women writings, whether it born out of their own experiences and their concern regarding the feminist issues or else their readings and perceptions on issues outside their immediate proximity, seek their own spaces specially adapted for them. The ambition of women writers comprise the unequivocal statement on the dynamism, their quest for liberation and extra ordinary courage to portray what a mainstream writer not dares to deal with or else not at all able to converse with. Nawal as sa’dawi, Ghada as-saman Liana badr,Layla Al atrash and many other leading women writers held their head high with their inexhaustible writing both in novel as well as short story and made their own spaces specific to them. Layla al Atrash probed into the depth of Arab women’s anxiety. Nawal as sa’dawi, Ghada as-saman drove the ideas women’s emotional, sexual and social liberation into the people’s consciousness.
Along with feminist declaration of individual freedom there is a feminist identity as well in any given collective and social context. This remarkable stronghold of feminist characteristic has been overlooked in many occasions by identifying feminism as only the assertion of individual freedom of women both within her family and in the society. But in reality there is a collective feminist reading on all walks of human endeavor.   It explains how a woman looks up the cultural and social achievement of human beings in its totality with an angle of her own readings or how she deciphers her contributions towards the collective and social life of humans. ‘Granada’ a novel written by Radwa‘Ashour, an Egyptian novelist, on the state of Muslims in Spain after the fall of Muslim Granada is one of the finest example of this remarkable some what ‘muscular’ feminism.
 Social Identity and women
There are a few novelists rose to the standard of epic dimensions in their master piece works in the scenario of contemporary fiction. Naguib Mahfouz, Abdur-rahman Munif, Ibrahim-al-Koni and some others like Radwa ‘Ashur . 
Mahfouz painted an epic image of modern Cairo, which is in fact, the main protagonist of his narratives. Munif depicts the story of oil in the Arab world, its rise in a vast, forgotten stretch of sands, in what now the gulf countries and its consequent arrival at a central place on the Arab map. Al-koni did the same thing with the vast Libyan Desert, a neglected place on the Arab map that is inhabited by the destitute Arab tribes still living in medieval times. 
Radwa ‘Ashur, was able to achieve epic dimensions in a single work. Her trilogy Granada (1994), on the fall of Granada, the last Muslim bastion in Islamic Spain, relates the painful story of the defeat of the Arabs by the Castilians in 1492, and of the way the Muslim population was either deported or forced to embrace Catholicism. This novel, written in 1990’s was perhaps meant for allegorical representation to the precarious situations of the Palestinians today. It is a great pity that the situation in Palestine for the last few decades-with its massive disasters, its great human upheavals, its never ending tragedies and desperations, its love of nostalgia for the lost places-has not produced any epic depictions by the Palestinian writers of fiction. Even the writings of Jabra ibrahim Jabra lack such subjectivity. Perhaps Ghassan Kanafani would have attained to such subjectivity unless he was assassinated by the Israeli agents at his youngsters itself. The poet Mahmood Darwish has also offered the broad story of the modern Palestinian experiences in short poems whose growing power reaches epic dimensions.
Ghada Samman used fantasy and fiery style to express herself with all its women characteristics in describing the social identity of woman, yet not succeeded in interpreting the social identity as an entity for women.   
Individual freedom and self expression
The relationship of religion to the modern scientific out look, as expertly explored by Mahfouz in some of his works, the effects of gulf oil on the Arab world(Mudn al milh cities of salts) , the issue of ecology(Al ashjar wa ightiyal Marzooq The trees and the assassination of marzooq) ,the issue of oppression and violation of human rights(Sharqiyy al mutawassit East of the mediterranean) as explored by Munif as well as the photo finish descriptions of the contemporary desert life of the Libyan tribes living still in medieval times in sharp contrast with oil rich luxurious tribal  life of the gulf by Al-koni are of, no doubt, the true depictions of human realities in the contemporary Arab world where as women whether they belong to east or west, whatever the role she holds-the daughter’s, the sister’s, the wife’s, the mother’s-  pose to some unique issues which only can be dealt by themselves or else they can only converse with.     
 Layla al Atrash(1945), a  Palestinian novelist and TV journalist born in Jerusalem, as the many other women novelists did, addressed the issue of women’s independence. At the same time she probed into the depth of Arab women’s anxiety and courageous push into the world. Beyond her mastery over the craft of writing, she extra ordinarily dare to depict some of the major weaknesses, as she believes, are inherent in Arab men. She portrays what actually a woman is craving for amidst the utmost denial of her self expression and individual freedom in a still unchanged male dormant chauvinistic Arab society. 
 Nawal as-s’adawi(1931), a Egyptian novelist and short story writer, is renowned for her open discussions both scientific and rational on a more direct and honest dealing of Arab women life,  sexuality and happiness. She did her craft in painting the women expressiveness in terms of her equal and harmonious coexistence with the men. 
Layla al Atrash and A woman of five seasons
Layla al atrash spent her child hood in Jerusalem and completed her university education at the Arab university of Beirut. Along with her specialization in Arabic literature she also studied law.  She started her career as a journalist and press reporter, then entered broad casting field and has become a TV news anchor and a program producer covering social and cultural themes. During the course of her professional career she started writing. As a novelist she rose to public sphere and skillfully addressed the women issues. Since she worked with Qatari television in high position for quit a long time, she openly spelt the methods used by the heartland Arabs to seek help from Gulf Arabs for their causes and how the indigenous Arabs responded. She painted in her novels a picture of the Gulf’s pre-modern understanding and their generosity as well as their ever changeable moods. Her work especially in ‘A women of five seasons’, is not only entertaining, but also a social document of great interest to present and future.
While describing the relations that develop between indigenous high officials in the oil rich countries and heartland Arabs who go to work there in search of affluence, this novel also explores male-female relationship in the Arab world. The novel clearly define the way men, whether businessmen living in the commercial world or revolutionaries working for a higher cause, have preserved their high handed, exploitative and predatory outlook toward women and expressively depicts the coming of the age of the Arab women and her successful quest for independence and self fulfillment.
Nadia, an educated girl from the Arab heartland got married to Ihsan also from the heartland both were living now in a Gulf country since Ihsan employed in a company there. Ihsan is a reserved type character having inferiority feelings always towards her and to her inclinations. He used to insist her to attend the parties and gatherings where high officials and business men attend. They have nothing to discuss other than their materialistic plans in the future.
Nadia is very much found of her reading good books since her college days. Jamal a close friend of her who had a nice character and showed much care towards her, she remembered always him and his tender affection Where as Ihsan is very much against her wasting time in reading good books, and ridicules her moods with replacing those good books with the cheaper magazines and she has been forced to read it.

Ihsan is not ready to accept her individual personality; rather he treats her only as an instrument for his enjoyments at his needs. A silent rebellion woke in her thoughts always though she is helpless and unable to express herself on her thoughts and feelings.

She remembers Jamal, who always had a compassionate and listening mind towards her. But she realizes how disappointing the institution of marriage for which she loosed all of her loved ones, but she found that the man who vents his urge out of her  where as she is a woman looking for talk and tender affection which she finds only with women like herself.     
Nawal as-s’adawi
The most prolific feminist writer and novelist who writes on society and social and psychological behaviour, especially on issues dealing with, women’s lives and their rights, As-sa’dawi dares to take up the issues for an open and enlightened discussion which, up to 1960’s, was considered as almost a taboo for the modern Arab writer. In her novels and short stories she continues for the fight for feminine liberation. Because of her candid and firm open attitudes, she was dismissed from her government job in 1972 and suffered imprisonment in 1981.
Radwa ‘Ashour and Granada 
Radwa was born in Cairo in 1945. She obtained her BA in English literature and MA in comparative literature from university of Cairo, completed her PhD in Afro-American studies from Massachusetts. She is now a professor of English literature and chair of the department of English at A’in ash-shams University in Cairo. Being an active member of Egyptian higher council for culture and Arab organization for human rights, she has actively engaged in the public life. To her credit many works in literary criticism and contributions in short stories and novels. Her acclaimed trilogy Granada,Mariama,and Exodus earned the first prize of the first women Arab writers book fare in 1995.Her latest novel is ‘A slice of Europe’ published in 2003.  
The fall of Granada, the last bastion of Muslim Spain, to the Spaniards in 1492 marked the end of roughly eight hundred years of Islamic civilization in Spain. This civilization illuminated the middle ages up to the end of the fifteenth century with its splendor, love of learning, and a multi religious and pluralistic culture that ensured that Muslims would live in peace and harmony with the Christians and the Jews of Spain. With the conquest of Muslim cities by Spaniards, the liberal and humane concept of multicultural life was suddenly revoked with vengeance. Radwa’s trilogy is an account of what happened to the Moriscos, the Muslims who continued to live in Spain after Granada’s fall, and the fanatical humiliation, forced conversions, torture and even the extermination to which they were subjected until their final expulsion in 1609.

The following account is a description of one episode mirroring the suffering of Salima bint Jafar, ill fated woman among the early Moriscos, under the notorious Spanish inquisition (The trilogy as a whole continues the history of Salima’s family over three generations, until their final expulsion).Radwa made extensive research in Arabic, English, French and Spanish as well as other historical sources. Reading her today, one cannot help thinking that history repeats itself, and that the modern world is still not free from the roots of terror and rationalized fanaticism that were in evidence during the times of which she writes.      
Salima bint jafar an ill fated women who happened to be lived in the period of the notorious Spanish inquisitions, like her neighbors and fellowmen, had been driven to a court of law governed by not justice, but of acute superstition and irrational interpretation of Spanish catholic clergy on their holy book.

They sue her on a false and mythic allegation that she performed witchcraft and copulated with a goat, a sketch of which she portrayed was also seized from her also as evidence to that. In reality she was pregnant by her husband in exile who met her in secret in the fear of the brutal inquisition.

The imprisoned salima has tried to console her in gaining courage to the utmost misery she subjected to and has not seen any way out of this tyranny. She realized that she would be ablaze as she told by the guard women of the prison, like books were burnt off by the oppressors earlier.

She recollects those days when her grand father was alive, who was encouraged her to study. He used to whisper to his wife that salima would be, one day, like the women scholars of Cordoba. She remembered all of her loved ones. Is any more chance to have glance of them?

Salima subject to utmost misery and chilling horrors upon her under imprisonment, but she not lost her temper. She went through red hot iron and walked stipulated paces.
Because on questioning the previous day she answered to judge while she asked whether she traveled for long distances by night, riding a winged beast? She knew that no one did that except Prophet Muhammed. She explained prophetic journey from Mecca Jerusalem in the night of his ascension to the sky. This answer was their provocation. When the judge asked her whether she believed it or not, she replied that she had been baptized and now a Christian. They accused her in spite of her baptism she believed in an episode relates to Prophet Muhammad, prophet of Islam.

Before the pronouncement of Sentence, they took her to Bab al ramla square. She was unable to walk.
“They pronounced their judgment as “However, we wanted and we still want you back in the fold and abjure, renounce and evoke your heresy and your loyalty to the devil to  return to the bosom of the holy church and to the catholic faith to save your soul in this world and the next. We tried hard and long. We postponed the sentence hoping that you would avow your repentance, but your pride, obstinacy and sinful disposition tempted you to persist in error, Therefore we declare with the greatest sorrow and pity that we have failed to make you repent your sin.

For the benefit of every lucid mind and healthy nature wishing to be delivered from heresy, and for all to know that infidels will not go unpunished, we judge Antonio agapida pronounce on behalf of the church, while here in front of us lie the four gospels of God, our sentence, taking nothing into consideration but the lord and the honour and glory of the creed, we sentence you as you stand before us in Bab al ramla square to the stake for your heresy

The clamor of voices and uproar of the crowd mingle like big hammers in Salima’s head with her heartbeats and the pulse in her stomach”. 
Ghada Samman and nightmares of Beirut
As a Syrian Novelist, short story writer and columnist, a leading and outspoken feminist, Ghada uses the vehicle of fiction and journalism to raise major feminist issues. She has done more than any other writer, with an exception of Nawal As-sa’dawi to drive the ideas of women’s emotional, sexual and social liberation into people’s consciousness. She practiced what she advocated for.

‘Nightmares of Beirut’ (1976) is a novel provides a detailed description of the horrors of the Civil War in Beirut in 1975. There are over 200 nightmares, some of which are realistic descriptions of the situation. Some, interwoven with factual descriptions, are hallucinations and nightmarish dreams. Each nightmare is readable in its separate identity. Though it is technical, it shows some very trendy modern characteristics.  The strong element of fantasy, technical skill of moderateness, the occasional humor, the reflection on human nature, some times mischievously thought out but often exhibiting tragedy and confessional truthfulness, help to alleviate the level of horror and at the same time bring out, though more than one literary mode, its peculiar outline.  

Conclusion
The early pioneers of modern Arabic fiction and the fiction of the Arab world today reveal a matchless race towards the attainment of original and highly meritorious achievements. The discussions on social issues, particularly when the subject matter engages women’s experiences especially Muslim women experiences, pay grate attention in giving preferences for the social topics stressed in fiction rather than for the excellence in technique. The feminist perspectives dealt by the male writers are fundamentally different from the women writings.
The ambition of women writers comprise the unequivocal statement on the dynamism, their quest for liberation and extra ordinary courage to portray what a mainstream writer not dares to deal with or else not at all able to converse with. Nawal as sa’dawi, Ghada as-saman Liana badr,Layla Al atrash and many other leading women writers held their head high with their inexhaustible writing both in novel as well as short story and made their own spaces specific to them. Layla al Atrash probed into the depth of Arab women’s anxiety. Nawal as sa’dawi, Ghada as-saman drove the ideas women’s emotional, sexual and social liberation into the people’s consciousness. 
Along with feminist declaration of individual freedom there is a feminist identity as well in any given collective and social context. This remarkable stronghold of feminist characteristic has been overlooked in many occasions by identifying feminism as only the assertion of individual freedom of women both within her family and in the society. But in reality there is a collective feminist reading on all walks of human endeavor. These trends can be readable in the contemporary Arabic fiction also.It explains how a woman looks up the cultural and social achievement of human beings in its totality with an angle of her own readings or how she deciphers her contributions towards the collective and social life of humans. ‘Granada’ a novel written by Radwa‘Ashour, an Egyptian novelist, on the state of Muslims in Spain after the fall of Muslim Granada is one of the finest example of this remarkable some what ‘muscular’ feminism.
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